UNDERGRADUATE FLYER

FALL 2015
ENG.  2200: Introduction to English Studies (78927)
TF 9:05 – 10:30 AM

TBA
A foundation course introducing English majors and minors to the disciplinary practices of the English major. Restricted to English majors and minors. Strongly suggested as first course in major or minor.

ENG. 2200: Introduction to English Studies (78938)
MR 10:40 – 12:05 PM
Dr. John Lowney

This course introduces the critical reading and writing practices that constitute the English major.  Through the reading, interpretation, and criticism of prose fiction, poetry, and drama, it will foster an understanding of the methodologies of literary and cultural studies.  While the course will introduce important theoretical problems and terms, it will emphasize the practical experience of writing within the English major, from the composition of brief essays to the development of a more extensive research paper.  It will also include creative writing exercises.  The readings of the course will emphasize modernism and modernity and will most likely include James Joyce, Dubliners; Ernest Hemingway, The Sun Also Rises; Nella Larsen, Quicksand; Lorraine Hansberry, A Raisin in the Sun; Samuel Beckett, Waiting for Godot; and selected poetry.  Topics to be considered include the relations of literature to gender and sexuality, race, ethnicity, and nationality, and history and cultural memory.

ENG. 2300: Introduction to Literary Criticism and Theory (78937)
MR 10:40 – 12:05 PM
Dr. Elda Tsou

This course is an undergraduate introduction to the key concepts, thinkers, and intellectual movements called literary theory. What we term “theory” is a diverse a group of texts drawn from various disciplines like philosophy, psychoanalysis, linguistics, history, anthropology and sociology. The goal of this course is familiarity with a set of thinkers and their key concepts. We will try to view theory as a series of questions about the activities of thinking, interpreting, and meaning-making as they apply to different objects of study: the human subject, literature, language, sex, gender, race, society. In our readings, we will learn to think critically and carefully about the object of our scrutiny, and to examine our ways of knowing that object, and what that knowledge entails for us as knowing subjects.

ENG. 2300: Introduction to Literary Criticism and Theory (78185)
(Film Emphasis) 
TF 1:50 – 3:15 PM
Dr. Scott Combs

This course introduces students to major works of twentieth-century critical thinking.  We will read exemplary essays from different theoretical paradigms, including psychoanalysis, semiotics, structuralism, post-structuralism, feminism, and postmodernism.  What is different about this iteration of the course is its mixture of literary and film theory.  Roughly, we will pair our first reading from each unit with a second corresponding reading from film theory.  Our emphasis, then, is not simply on “applying” the theory we read to objects, but rather to see theoretical work in practice.  We will take as an object for reflection film, not literature.  To that end, this version of English 2300 will be useful if you are interested in taking further classes in film and media studies. We will be watching clips and select films in class.  


ENG. 3000: Medieval Romance (79957)
DIVISION I
TF 12:15-1:40 PM

Dr. Nicole Rice
In this course, we will study one of the major literary forms of the high Middle Ages, the romance, and its development from twelfth-century France to fifteenth-century England. No previous knowledge of medieval literature is required. Some of our main topics will include the legend of Arthur; the nature of kingship and the meaning of knighthood; the chivalric ideal and the concept of “courtly love”; and the romance’s representation of the public arena and the private self. 

ENG. 3130: Elizabethan Shakespeare: Shakespeare and Power (78182)

DIVISION I
TF 10:40 – 12:05 PM

Dr. Steven Mentz
Exploring a half-dozen plays from the first half of Shakespeare’s career, this course engages three primary theories of social power and organization with Renaissance roots: authority, friendship, and love. The first, authority, uses Machiavelli’s The Prince to understand Shakespeare’s Henry V and The Taming of the Shrew. The second, friendship, uses Michel de Montaigne to consider As You Like It and Two Gentlemen of Verona. The third, love, uses Castiglione’s The Courtier to explore Romeo and Juliet and Twelfth Night. Students will write three papers, perform in-class monologues, and consider how the modes of social power Shakespeare explores remain powerful in the twenty-first century.

ENG. 3290: Special Topics (79958)
Femininity and Feminism in Eighteenth-Century Culture 
DIVISION II

MR 12:15 – 1:40 PM

Dr. Kathleen Lubey

At the close of the eighteenth century, Mary Wollstonecraft published A Vindication of the Rights of Woman, a founding text of modern feminism that envisioned a radically new status for women as intellectually and civically equal to men. But when we look for precursors to Wollstonecraft’s liberating vision for women in the century preceding her, it can be difficult to find anything like her militant standpoint. In this course, we’ll read widely in texts that debate the status of women to ask if we can “hear” elements and pieces of Wollstonecraft’s radical feminism in earlier, less confrontational texts, or whether the term feminism even applies to an era in which equality between the sexes is not recognized. Texts will range from the patriarchal to the scandalous to the pedagogical; from treatises to poems to novels. We will read widely across genres and authors, including works by Mary Astell, Eliza Haywood, Lady Mary Wortley Montagu, Alexander Pope, Samuel Richardson, Mary Wollstonecraft, and Anna Laetitia Barbauld. Requirements will include regular attendance, active participation, and papers totaling 15-20 written pages.

ENG. 3340: American Realism & Naturalism (79953)
DIVISION III
MR 12:15 – 1:40 PM

Dr. Granville Ganter

This course will focus on the Realist and Naturalist movements of the late nineteenth century, but these terms poorly describe the quirky range of fiction published in this period. Historically, this period witnesses the co-optation of Victorian ideals of religion and family by economic and scientific narratives. The rhetoric of “survival of the fittest,” as Herbert Spencer put it, began to rule civic discourse. Happy endings?—not so much. The course will begin with Emile Zola, generally regarded as the father of Naturalism, and we will read from his L’Assommoir, a gruesome story of a washerwoman and her roofer husband who descend into alcoholism. We will pursue this trajectory with American texts such as Charlotte Gilman’s “The Yellow Wallpaper,” Stephen Crane’s “Maggie: Girl of the Streets,” and “The Monster,” Frank Norris’s McTeague, and Dreiser’s Sister Carrie. In less sensational terms we will examine the drama of upward mobility in Horatio Alger’s stories, Henry James’ Washington Square or William Dean Howells’ Rise of Silas Lapham. Class discussions may include why McTeague likes to bite his girlfriend’s fingertips; how people might react to someone whose face has been burned away; how to marry off your slightly dull daughter; and how you might feel when your husband ties you to a bed for several months.
ENG. 3390: Special Topics American Literature to 1900 (79956)
MR 9:05 – 10:30 AM
DIVISION III
Dr. Granville Ganter
High/Low in African American Literature Stretching from African epic to Zora Neale Hurston's Mules and Men, this course will examine the interplay between early U.S. black vernacular arts (such as myth, folklore, song, and performance) and belletristic literature. What were the artistic and literary roots of the African nations that slaves brought to the Americas? What are the differences (if any) between folk, popular, commercial, and high literatures?  Course readings will include the Mali African epic, the Sundiata; Caribbean  and Afro-American folktales; the poetry of Phillis Wheatley, 19th century plantation, stage, and spiritual songs; representative slave narratives 1789-1850; Gullah animal stories (Brer Rabbit); Charles Chesnutt’s Conjure Woman; and Zora Neale Hurton’s Mules and Men. The course will also include critical reading in sociology and anthropology on the concept of folk, and art criticism on the question of high and low culture.


ENG. 3440: Contemporary Poetry (79959)
MR 3:25 – 4:50 PM
DIVISION IV

Dr. John Lowney
This course is an introduction to important movements, trends, and issues in postmodern American poetry.  Beginning with the influential Black Mountain, New York School, Beat, Black Arts, and feminist poetries that emerged in the 1950s and 1960s and concluding with more recent writing, this course will emphasize the interaction of postmodern poetry with developments in the visual arts, music, and popular culture.  Topics to be considered include the relations of poetry to gender and sexuality, race and ethnicity, politics and social protest, and history and autobiography. Among the poets we will read are Frank O’Hara, John Ashbery, Allen Ginsberg, Amiri Baraka, Gwendolyn Brooks, Adrienne Rich, Lyn Hejinian, Claudia Rankine, and Lawrence Joseph.

ENG. 3520: Modern World Literature (79947)

DIVISION II
MR 10:40 – 12:05 PM                        

Dr. Amy King
This course will look at literature around the significant historical events and movements that mark the start of a truly global modernity, including the Enlightenment, the enormous upheavals brought by the industrial and political revolutions of the late eighteenth and nineteenth centuries, the clash of empires in East and West, and the emergence of realism (a newly urban, unheroic, global literary style).   Rather than looking exclusively at the national literatures of Britain and America, this course will read a selection of writers in translation from the broad expanse of world literature.  

We will focus our course through the following rubric:  freedom.  In the eighteenth and nineteenth centuries, the question of freedom became an intense preoccupation worldwide. From debates about African slavery and the national independence from peoples under colonial rule in Asia, Africa, and the Americas, to freedom of thought and personal liberty, the question of what freedom entailed and who had a right to it shaped literary, philosophical, and political writers alike. Thus we might read Olaudah Equiano’s 1789 autobiography (the first slave narrative) alongside Nguyen Du’s Vietnamese narrative from 1815, The Tale of Kieu (which tells of a woman sold into slavery in China); this cluster might consider slave songs, philosophical debates about race and slavery, as well as plays and novellas that dealt with Russian serfdom.   Freedom is a thematic beyond texts that deal with literal slavery—in our unit “revolutionary contexts” we explore the period’s interest in broad political and social freedoms, and who was entitled to them (citizens, women, factory workers etc, across a variety of national contexts).  We will also take up the rubric of freedom through a study of the Romantic poets and their successors, as well as through various texts of nineteenth-century realisms.  How do various literary texts suggest what one should be free to do? What limits should there be on freedom? How does literature represent the question of human freedom, and how might certain literary forms break free of convention? 

ENG. 3610 / CLS 3610: Classical Drama in Translation (79955)

TF 10:40 – 12:05 PM

Dr. Robert Forman
Though all the plays of Aeschylus, Sophocles, and Euripides retold myths quite well known to ancient Greek audiences, they also recreated specific historical circumstances within these familiar narrative frames.   

The Oresteia of Aeschylus, for example, portrays the dangers of political vacuum and corrupt leadership ultimately righted in the judicial reform of the ancient murder court, the Areopagus.  The Ajax of Sophocles, to cite another example, can easily be read as a meditation on the societal effects of extended war, the “post traumatic stress” that leads Ajax to turn on his own army.  

For Athenians, the Peloponnesian War was as seemingly endless as our own contemporary involvements in the Near East.  Athenian audiences recognized applications to their own times.  We shall attempt to make comparable applications to the events of our own times.

ENG. 3640: Vernacular Literature (79950)

DIVISION IV
TF 10:40 – 12:05 PM
Dr. Dohra Ahmad

In this class we will read novels, short stories, poems, and essays written in various forms of non-standard English: slang, creole, patois, and others. In the United States, we are familiar with the vernacular tradition from the works of Mark Twain, Langston Hughes, and Zora Neale Hurston. We will begin the semester by re-examining some of those old standards, and will then move on to literature and theory from India, Ireland, Jamaica, New Zealand, Nigeria, Scotland, Trinidad, and elsewhere. While maintaining close attention to aesthetic matters, we will also consider these works in their particular historical contexts, examining the import of vernacular writing in an era of globalization. Can we understand vernaculars as stubbornly local phenomena, expressions of transnational hybridity, or both?

The course will also have an optional academic service-learning (AS-L) component, which will allow students to bridge theory and practice by working with the Free Adult Literacy Program at St. John's.

ENG. 3720: Introduction to Creative Writing (79954)
MR 3:25 – 4:50 PM

Professor Gabriel Brownstein


The motive for metaphor, shrinking from


The weight of primary noon, 


The A B C of being




--Wallace Stevens

This introductory course in creative writing will focus on the practice of metaphor, which the linguist George Lakoff says isn’t just the stuff of poetry, but a basic way in which the brain organizes the world.  Students will practice writing essays, prose poems, poems, and short fiction, and they will read and comment on each other’s work.  Our reading will range from Shakespeare’s sonnets to Baudelaire’s prose poems to some contemporary writers working the edge between poetry and fiction, including Linh Dinh and Lydia Davis.  

ENG. 3720: Intro to Creative Writing (76509)

W 1:50-4:40 PM

Professor Thomas Philipose

This introductory creative writing workshop will focus on your writing and your thoughts (that means you will be writing a lot).  We will explore the creative aspects of fiction, non-fiction, poetry, and playwriting.  We will use texts from various genres/media as guides for discovery of what your writing voice/style can be.  You will be expected to attend public readings and performances (off campus and on your own time).  We will not rely on the thoughts/styles/critiques of others (outside of this workshop) to help us become careful readers and diligent writers.  An experimental and non-traditional approach will be encouraged to help elicit fresh, unique work that reflects the individual writers in our workshop.  The majority of our classwork will entail reading and discussing your writing (you will read and write in—and outside of—every class every week)
ENG. 3730: Poetry Workshop (79946)
TF 12:15 – 1:40PM
Professor Lee Ann Brown

This workshop course is conducted by alternating practice with traditional poetic forms and more individual and experimental forms in order for students to explore and strengthen their relationship to the art of poetry writing. Units in documentary, uses of translation, and intertextuality as it relates to writing practice will be included. Readings are drawn primarily from contemporary poetry and poetics, and each others' new works in poetry and poetics. An ability to work independently and collectively is necessary to successfully completing the course. Open to all students in all majors with an interest in writing poetry, this course is also a central component of the Creative Writing Minor.

ENG. 3740: Creative Writing:  Fiction (79951)
MR 10:40 – 12:05 PM

Professor Gabriel Brownstein

This is an introduction to fiction writing, focusing mainly around the short story.  Students will write regular exercises, playing with notions like point of view, detail, character, conflict, and dialogue; these exercises will lead to the writing of original short fiction.  The course readings will center on realism after Anton Chekhov. We’ll read and study some contemporary writers—Junot Diaz, Jamaica Kincaid, and Jhumpa Lahiri—and consider their work in light of Chekhov’s storytelling practices.  This study in turn will illuminate our own practice in writing.

ENG. 3810:  The History of Silent Film (79952)
DIVISION IV

TF 9:05 - 10:30 AM
Dr. Scott Combs

This course provides an intensive introduction to the history of silent film from the late nineteenth-century until the early sound era of the late 1920s.  We will focus on the development of film aesthetics and the institutionalization of industrial practices, mainly in the US and Europe.  We should resist the temptation of reading silent cinema as a “primitive” form compared to modern movies.  Instead, we will try to understand the distinct aesthetic possibilities and modes of address contained within these films, a task more challenging and rewarding.  Screenings will include films by Edison, Lumière, Méliès, Griffith, Lang, Murnau, Eisenstein, and Vertov.

ENG.  4991: Seminar in British Literature (79948)

Cultures of Sexuality in Eighteenth-Century Britain

MR 9:05 – 10:30 AM

Dr. Kathleen Lubey
In this senior seminar, we will examine how sexuality, intimacy, and desire were understood to intersect with domestic and social life in eighteenth-century Britain. We will read extensively in theories of early modern sexuality, literary texts, personal correspondence, and literary-historical scholarship to discover the extent to which erotic culture was thought to participate in or conflict with major developments of this period, such as religion and morality, the book trade, Enlightenment ideology, and emerging feminist discourse. Which sexual practices were thought to harmonize with domestic and public life, and which were relegated to the margins? How was gender constructed as acceptable sexuality was prescribed? Was pornography considered a kind of sexuality? How did reading about sex shape public opinion? Reading diversely in this way, we will exercise the analytical, historical, and theoretical skills you’ve developed throughout previous coursework in the major, drawing especially on the methods of English 2300. Students will be expected to undertake focused, independent research in conjunction with our collective readings for class; to take active leadership positions in class discussions; to show genuine curiosity about the subject matter of the course; and to contribute energetically to class discussion and small-group work. In almost every class meeting, we will discuss both primary texts and secondary scholarship. Criticism will include work by Michel Foucault, Thomas Laqueur, Henry Abelove, Eve Sedgwick, and Susan Lanser. Primary readings will include texts by the Earl of Rochester, Daniel Defoe, Eliza Haywood, Lady Mary Wortley Montagu, Bernard Mandeville, Samuel Richardson, and John Cleland, as well as many anonymously authored texts; a few will be read in their original eighteenth-century printings. Evaluation will be based on participation, several short writing assignments, and a 12-15 page seminar paper.
ENG. 4992: Seminar in American Literature (79949) 
The Poetry and Prose of Wallace Stevens
MR 12:15 – 1:40 PM

Dr. Stephen Sicari
Arguably the greatest poet in English during the first half of the twentieth century, Wallace Stevens is certainly the most philosophical of poets, and we can see that not only in his great body of work as a poet but also in his essays on the imagination.  He actually drew up plans for a Chair in Poetry for Harvard, imagining someone in that position who could explain to the world the proper and highest uses of poetry.  No one could have sat in the chair but Stevens himself.

If that makes his poetry seem stuffy, then I am guilty of a great sin: it is the most playful and varied and ambitious poetry I have ever read.  He aims to take the imagination as far as it can go: “beyond the last thought” where it hears a gold-feathered bird sing “without human meaning, without human feeling, a foreign song.”  

We will go through his entire poetic corpus, and use his prose as a guide to some of his higher aims.  He is a perfect figure for a senior seminar, because he may be new to most of you taking the course and still represent a fixed point from which to re-view what you have been learning about imaginative literature during your course work as an English major. 
