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FALL 2015

ENG. 2100: Literature and Culture (79618)

Economic Equality and Creative Writing 
W 10:40 – 1:30 PM
Dr. Stephen Miller

In 1774, two years before Thomas Jefferson drafts the Declaration of Independence, there is a significant portion of American colonialists who feel seriously insulted. These colonists might know little about the Enlightenment thinkers informing Jefferson and other American founders. However, many who were then termed “middling” farmers, laborers, and merchants felt a perhaps undefined sense of their “equality” violated. Why should they, for instance, pay taxes on their property that English nobility did not? They viscerally feel what thinkers such as Jefferson and Paine justify philosophically. However, what Americans viscerally feel makes possible Jefferson’s eloquence and profundity. There is dynamic commerce and tension between sharp intuition and sublime rhetoric. Similarly, in the early twentieth century, social workers such as Frances Perkins know something must be done about poverty in America. However, most progressive thinkers are then preoccupied by the dangers of “bigness,” as Louis Brandeis puts it, that is, by both big business and big government. Even in the depths of the Great Depression many progressives doubt the wisdom of the deficit spending and the work relief programs that will pull the nation out of the Depression. Writing in 1946, Frances Perkins says, “It is hard today to reconstruct the atmosphere of 1933 and to evoke the terror caused by unrelieved poverty and prolonged unemployment.” Perkins recalls state and local government unable legally to borrow anymore. “The Federal Government and its taxing power were all one could think of.” According to Perkins, “National income had declined from $81,000,000,000 a year to $39,000,000,000. Banks were collapsing…. Relief stations were closing…. Food riots were common…. Crime was on the upsurge…. There were insecurity and terror in the agricultural regions.” Between 1929 and 1932, the national consumption of food drops by six million tons. A March 6th, 1933 social work publication, Better Times, reports the starvation deaths of thirty-two patients in New York City hospitals as “just the tip of the iceberg” of the number starving and suffering from malnutrition in New York’s homes and on its streets. Still, not only does Hoover, consider emergency relief work programs out of the question, but so do many progressives. Amongst President Franklin D. Roosevelt’s supporters, it is primarily only the social workers asserting work programs necessary immediately after FDR takes office. These social workers often have not “philosophized” their views. However, like Roosevelt, who initially avoids deficit spending and relief programs, social workers feel compelled to act. And yet FDR’s eloquent “Four Freedoms,” e.g. “freedom from want,” and economic “Second Bill of Rights” follow.

The American Revolution and the Great Depression involve dynamic tensions between sharp intuition and sublime rhetoric. Similarly, this Special Topics course uses creative writing to explore issues of economic rights and equality. We will study and write both creative and nonfictional works concerning economic rights. Works we may study and use as models for our own writing may include Harryette Mullen’s Muse & Drudge, M. NourbeSe Philip’s Zong! (as it interfaces with Walter Benjamin’s “Concepts of History”), Charles Reznikoff’s Holocaust, Garry Wills’ Inventing America, Michael Harrington’s The Other America, Kenneth Koch’s New Addresses, Frank O’Hara’s Lunch Poems, poems by Charles Olson and John Ashbery, Wallace Stevens’ “The Pleasure of Merely Circulating” (in relation to the Scottish Enlightenment), and a juxtaposition between Whitman’s “Brooklyn poesis” and Baudelaire’s Parisian. 

ENG. 2200: Introduction to English Studies (77198)
Eden and the Apocalypse

TF 12:15 – 1:40 PM


Dr. Brian Lockey
How do we discuss and write about literature? This course will answer this question by introducing students to some of the modes of critical thought used in the academic discipline of English literature. Emphasis will be placed on learning traditional close-reading skills as well as contemporary literary critical approaches to literature. In more specific terms, this course will attempt to consider thematically the question of how a number of fiction writers have considered Eden and the Apocalypse, the mythical beginning of the world and the ending of the world. The past half-century has seen the emergence of a great deal of literature and film portraying the destruction of the world. Some of these fictional works focus on human-caused events such as a nuclear holocaust or environmental catastrophe. In other works, the idea of a Biblical end-times that result in the return of a messiah seems to motivate the author. As we will find, people have feared the end of the world for centuries, and it will be the point of this course to explore the history of this fear in a number of artistic works from the Renaissance to the contemporary period. We will read works by Margaret Atwood, Cormac McCarthy, J.M. Coetzee, William Shakespeare, and Joseph Conrad.

ENG. 3200: Eighteenth Century British Literature (79497)
MR 12:15 – 1:40 PM
Dr. Melissa Mowry
Pirates, Prostitutes, and Pickpockets—If you read the newspapers in the eighteenth century, you’d think that England and it’s growing number of colonies was overrun by shady, conniving, underhanded, criminals who sought to separate “upstanding citizens” from their hard earned money.  In fact this impression was so strong and deep that criminals became minor celebrities with figures like Moll Cutpurse and Jonathan Wilde immortalized in books and on stage.  The class takes a more skeptical view of 18c crime and asks what made these figures so notorious.  How did literature work with the law to create their personae?  Like modern detectives, we’ll return to the scenes of the crimes and investigate the way evidence was viewed and presented in the “long” eighteenth century, how trials constructed an audience for fictionalized crime, and how literature promoted ideas of notoriety and notorious celebrity.  In addition to reading iconic works about crime like Defoe’s Moll Flanders and John Gay’s The Beggar’s Opera, you’ll learn to do research in the digital archives of the Old Bailey, London’s primary criminal court, and learn to read pamphlet literature like an eighteenth-century reader. 

ENG. 3410: Modern Fiction (79616)

MR 10:40-12:05 PM

Dr. Rachel Hollander

In this course, we will read early twentieth-century novels from both Britain and the United States, focusing on how these authors represent the individual subject in a self-consciously modern world. Paying close attention to narrative form (including stream-of-consciousness, non-linear temporality, multiple perspectives, and fragmentation), we will explore changing understandings of gender, sexuality, colonialism, the city, social class, and race. We will look back to understand how and why the modern novel breaks away from the conventions of Victorian realism, and forward to consider similarities and differences between the modernist moment and our own. Authors may include: Joseph Conrad, Oscar Wilde, James Joyce, Virginia Woolf, Henry James, William Faulkner, Nella Larson, and Ralph Ellison.

ENG. 3730: Creative Writing Poetry Workshop (79173)

W 1:50 – 4:40PM
Dr. Stephen Miller

Zen Buddhist Monk Thich Nhat Hanh said, “Freedom is not given to us by anyone: we have to cultivate it ourselves, it is a daily practice.” This course facilitates such practices and exercises in your writing. Using modern and contemporary poetry models, you will establish yourself as a writer. 
ENG. 4992 Seminar in American Literature (79617)

TF 1:50 – 3:15 PM

Race in American Culture

Dr. Robert Fanuzzi

One of the most artificial concepts in world history, race is also a formative influence within American culture.  This seminar unfolds as a series of case studies in the invention of racial identity in America, embracing a wide range of settings--from European colonialism to nineteenth century plantations to twentieth century cities and contemporary problems in social justice and border control—and the interplay between literature, popular culture, politics, and ideology.   The course takes its point of departure from African American authors such as Toni Morrison, James Baldwin, and W. E. B. DuBois but also explores the cultural and historical influence of Latino and Asian racial categories.   

