GRADUATE FLYER 

SPRING 2015

ENG.105: Teaching Practicum (16632)

W. 2:50-4:50

Dr. Rachel Hollander

This course, required for DA students, will be a collective endeavor to reflect on, revise, reinvigorate and share our experiences as teachers of writing and literature at the college level. I see the diversity of our graduate program, which includes both recently graduated first-time teachers and those who have been teaching for many years, as a great advantage, allowing us a wide variety of perspectives from which to consider what does and does not work. The coursework will include readings on “best practices” in the teaching of literature, an on-line discussion board for reflecting on the courses we are currently teaching, and interactions with other faculty members in the department. We may also observe each other’s classes, as well as those of other professors in the department. Written work will focus on syllabi, assignments, and responding to student papers, as well as papers designed to help students integrate pedagogical theory into their own course design and methods. All students will develop a teaching portfolio throughout the semester that will be evaluated at the end of the class.

ENG. 140: Topics in Theory (16634) 
Queer-of-Color and Queer Indigenous Studies

M. 5:00 – 7:00 PM
Dr. Shanté Paradigm Smalls
What does it do to reorient and center queer thought on queer people of color and indigenous thinkers, activists, and artists? Rather than retreading through European sexology, Foucauldian discourse analysis, and Freudian imperatives, this course takes as its subjects the work, life, and art of James Baldwin, Combahee River Collective, Gloria Anzuldúa, Audre Lorde, drag queens, and others as its interlocutors. From the foundational work of This Bridge Called my Back (1981, 1984) to the more recent work at the intersections of race, bio-politics, science, animality, and queerness, this course focuses on work by and for indigenous and queer people of color in the US and North America.

Starting with Lorraine Hansberry’s “Letters to The Ladder,” we will plot the circuitous route of POC and indigenous queer thought and political action in letters, film, music, and art.  The course is structured to demonstrate the depth and power of queer of color thought as an intellectually rigorous archive of queer epistemologies distinct from, but influenced by and influential on, canonized queer theory, queer historiographies, and queer studies. 

Texts/readings for this course include: Mark Rifkin, Kalup Linzy, C. Riley Snorton, Sandy Soto, Rod Ferguson, films Paris Is Burning and Tongues Untied, Nguyen Tan Hoang, Tavia Nyong’o, José Muñoz, tv show RuPaul’s Drag Race, Mel Chen, Amber Musser, Andy Smith, Jennifer Nash, and more.
ENG. 170: Authorship, Ownership, Appropriation and the Remix (16636)

T. 7:10 – 9:10 PM

Dr. Geller

In Authorship, Ownership, Appropriation and the Remix we will consider why everyone inside and outside of education seems so concerned about plagiarism.  But central to developing a critical and theoretical stance on plagiarism is a deep understanding of authorship and textual ownership. So we will consider how the boundaries of authorship are maintained or expanded as texts are created, owned, and exchanged. To fully explore authorship and plagiarism in education we’ll read My Word: Plagiarism and College Culture, which explores students’ varied experiences with texts inside and outside of school, and Who Owns This Text: Plagiarism, Authorship, and Disciplinary Cultures, which explores faculty experiences with authorship and plagiarism. Plagiarism: Alchemy and Remedy in Higher Education will prompt us to consider high profile plagiarism cases and the technology and the socioeconomics of plagiarism and cheating -- students pay to have their papers written by paper mills, institutions pay corporations to police students’ writing, and the public pays the media to distribute tantalizing stories of textual appropriation. We’ll explore textual practices like remixing and sampling (Remix: Making Art and Commerce Thrive in the Hybrid Economy and Digital Griots: African American Rhetoric in a Multimedia Age), legal issues like Creative Commons licenses and piracy, and ethical issues like appropriation in poetry and fiction. Throughout the semester we’ll consider the responsibility educators at all levels have for starting and facilitating conversations about the ethical, moral, and socio-cultural-historical issues that always attend the creation and sharing of texts.

ENG. 380: Topics in Early Modern Studies (16633)

Analogies of the Family and the State in English Renaissance Literature

W. 5:00 – 7:00 PM

Dr. Brian Lockey

At least since the time of Thomas Aquinas, the European political imagination had been driven by the belief that the family was a diminutive state, in which the father was a king and his family were his subjects. Among other things, this comparison served to naturalize political relations by presenting the king as a father to his people, analogous both to a father’s relationship with his spouse and children and to God’s relationship with the world. Towards the end of the Renaissance, however, the culture that sustained this set of analogies came under pressure from new ideological forces within both the Protestant Reformation and the Catholic Counter-Reformation and from Renaissance humanists who viewed human nature, rather than the divine, as the proper subject of scholarly inquiry. This course will consider how a number of English writers from the late sixteenth century and the first half of the seventeenth century engaged with, presented, and challenged this traditional political ideology. In particular, we will consider how the decline of this political analogy ushered in a number of important historical and cultural transformations involving the place of women in the domestic space, the duty the subject had to his sovereign, and even how important Christian virtues such as obedience and faithfulness were understood. We will consider works by William Shakespeare, Christopher Marlowe, Edmund Spenser, Emilia Lanier, Lady Mary Wroth, John Milton, and Aphra Behn. 

ENG. 760: Post Colonial Topics (16630)

Strands of Postcolonialism 

T. 2:50 – 4:50 PM

Dr. Dohra Ahmad

This class will investigate the multiple origins and valences of postcolonial theory. In the second half of the twentieth century, postcolonialism emerged out of and in conversation with many other critical schools and political movements, including poststructuralism, Marxism, feminism, and various anti-colonial national liberation movements. After spending some time studying the central debates within each of these areas, we will also examine how postcolonialism has absorbed and reshaped newer theoretical schools like queer theory and ecocriticism. Throughout the semester, literary texts (novels, short stories, plays, and poems) will help elucidate the overlaps and tensions among these many incarnations of postcolonialism. 

ENG. 770: Studies in Twentieth-Century American Literature and Culture (16635)
Modernist New York 
M. 2:50 – 4:50 PM
Dr. John Lowney
This course explores New York City as a distinctive metropolitan site of literary modernism and social modernity from World War I through World War II.  We will explore the movements, networks, and journals that constituted literary modernism in New York as well as the significance of New York as a modern metropolis in the arts more generally.  While considering the specific literary cultures that distinguished New York, most notably in Greenwich Village and Harlem, the course emphasizes the intercultural and international formations of the period.  We will discuss such avant-garde movements as futurism, dada, surrealism, and cubism; the interaction of literature with the visual arts, music, and film; and the broader impact of feminism, cultural nationalisms, Marxism, and mass culture on literary production. Readings will most likely include John Dos Passos, Manhattan Transfer; Claude McKay, Home to Harlem; Tess Slesinger, The Unpossessed; Ann Petry, The Street; and poetry by Edna St. Vincent Millay, Mina Loy, William Carlos Williams (Spring and All), Hart Crane (The Bridge), Federico García Lorca (A Poet in New York), and Langston Hughes (Montage of a Dream Deferred).  Primary readings will be supplemented with historical and theoretical approaches to New York as a modern metropolis.    
ENG. 855: Theory of the Novel (16638)

R. 2:50 – 4:50 PM

Dr. Stephen Sicari

The novel as a genre is famous for its self-consciousness.  Right from the beginning, if Don Quixote may said to constitute a beginning, this form of writing was very aware of the act of storytelling and the many problems that arise when one tries to be realistic, when one wants to tell a true story.  Cervantes, whom we will not be reading, includes as characters in Part II of DQ readers of the first part of the novel, already published and widely read, and the Don is both a “real” figure and a character in an already famous book.  This kind of self-consciousness is most often playful, but the problems it raises may be serious and worth attention.  That will be our focus, as readers and as theorists. 
While most of the fiction we will be reading is from the twentieth century, we will begin with Tristram Shandy as a way of indicating how the novel in English, from its beginnings, manifested this self-conscious about form and theme.   We will also read two “classic” early nineteenth-century novels, as a way of grounding our “theory” in a sketch of the history of the novel.  (We will of course supplement our reading of novels with some classic theoretical texts.)  Novels to be read will include: Tristram Shandy; Frankenstein; Pride and Prejudice; Dracula; selected episodes from Ulysses; To The Lighthouse; Pale Fire (Nabokov); and The Crying of Lot 49 (Pynchon). We will also read Freud’s Dora as an example of fiction. The hope is that, by putting these “classic” novels in this sequence and in this context, we may generate a decent sketch of the history of the novel and our own inductive insights that may deserve to be called theory. 
ENG. 877: Graduate Fiction Workshop (16631)
The Monstrous 

T. 5:00 – 7:00 PM

Prof. Gabriel Brownstein

This is a creative writing workshop for students of literature.  This version of the course is open to students who have taken English 877 in the past.  You will write three original pieces of fiction, and at the end of the semester put together a portfolio of your best finished work.  Classroom time will be spent on critiques of student fiction, and also on the study of a varied set of writers.  

This semester, we’re going to focus on short fiction, and we’ll read and think about the monstrous.  The writer in the center of the course will be Franz Kafka, and we’ll think a lot about his animal stories, not just “The Metamorphosis,” but also stories like “A Report to an Academy,” “The Burrow,” and “Josephine the Singer.”  We’ll trace Kafka’s influence internationally, both backward and forward in time—from Gogol to Marquez to contemporary neo-Gothic writers like Angela Carter and Etgar Keret.  You will not be required to write Gothic or monster or animal stories, but we’ll be thinking a lot about this question:  What is it like to imagine a state of being other than human?

ENG. 885: Topics in Cultural Studies (16637)

The History of Pornography, Aretino to the Internet 

R. 12:30 – 2:30 PM

Dr. Kathleen Lubey

Pornography presents us with a fascinating problem of genre. The term wasn’t coined until the nineteenth century, when it referred to “low” writings and illustrations of prostitutes. We use it, though, to refer to a body of sexually explicit texts reaching as far back as Ovid’s love poetry, millennia before the category existed. What does it mean to apply a relatively new generic description to texts that radically predate it? And what does it mean, today, to define pornography in explicitly contingent ways? Legal access to pornography in this country is determined by “community standards” through which state legislatures judge what is and is not obscene, and therefore what is and is not protected by law. This means the sale, distribution, and accessibility of pornography can vary as widely and as often as communities vary their stance on it. As we see in these two configurations, pornography is impinged upon by historical change and shifting cultural norms—as complex an instance of genre as we can imagine. And yet, it is a genre commonly dismissed as simplistic and unrefined—“masturbation material” as Catharine MacKinnon called it in 1994—and therefore not worthy of serious literary or aesthetic inquiry. 


It is precisely such inquiry that this course will undertake. Beginning with erotic poetry and engravings of Renaissance Italy; moving to philosophical, political, and revolutionary writing about sex in the eighteenth and nineteenth centuries; to the twentieth century’s narrative, visual, and new media forms, we will read and view both for generic unity and for historical variation. Most centrally and importantly, this course will ask us to suspend any and all assumptions we hold about pornography: we will read as though we don’t know what it does or how it ends or whose political position it reinforces. Please note: we will be reading sexually explicit materials every week. The syllabus will include, in addition to many anonymous works, texts by Aretino, Rochester, Cleland, de Sade, Pauline Réage, Henry Miller; films by Gerard Damiano, Luis Buñuel, and Lars von Trier; philosophy and criticism by Lynn Hunt, Michel Foucault, Judith Butler, MacKinnon, Linda Williams, Laura Mulvey, Margaret Grembowicz, Michael Warner, and Robert Darnton. Requirements will include regular attendance including additional film screenings, participation, and a research paper.

ENG. 975: Dissertation Workshop (11059)

T. 5:00 – 7:00 PM

Dr. Steven Mentz

This course provides a workshop environment for students in all stages of the dissertation process.  All doctoral students must register for 975 from the start through the completion of the dissertation. The three credit course, in which students must enroll for two semesters, guides students into dissertation research and writing and assists more advanced students in peer-review and revision. Students will choose and/or refine a dissertation topic, write a dissertation proposal, develop a dissertation timeline for completion of chapters, workshop a chapter with peers, and cultivate effective writing strategies. For more advanced students, the course will emphasize peer-review workshop techniques for revision, and strategies for completion. We will also practice habits of writing, revision, and presentation for professional success.

Eng. 500: Colloquia




(10104)

Eng. 900: Master’s Research


(14656)

Eng. 901: Readings and Research


(11473)

Eng. 925: Maintaining Matriculation (MA)
(10103)

Eng. 930: Maintaining Matriculation (DA)
(10102)

Eng. 975: Doctoral Research Essay (DA) Workshop (13444) (1 credit)

This is the one-credit version of Eng. 975, only to be taken after the student has completed two semesters of the three-credit version of Eng. 975.

