UNDERGRADUATE FLYER

SPRING 2015

ENG. 2060: Study Of American Literature

DIVISION III

On-Line

Dr. Jennifer Travis

True Blood? 
How have vampires, witches, cannibals, and monsters shaped American literary history? Together we will read (and blog about) novels and short stories by Washington Irving, Edgar Allan Poe, Nathaniel Hawthorne, Charlotte Perkins Gilman, Henry James, Edith Wharton, and Seth Graham Smith (Abraham Lincoln Vampire Hunter) to find out.  

ENG. 2200: Introduction to English Studies (15538)

TF 1:50 - 3:15 PM

Dr. Nicole Rice

This course introduces analytical, writing, and research methods important for literary studies. We will study a range of genres: short stories, a novel, lyric poetry, and plays. We will focus intensively on analyzing literary language at a close level, working to connect close readings to larger arguments. Students will also learn how to incorporate secondary sources such as biographical, historical, sociological, and literary-critical texts. We will make a sustained effort to link careful reading with clear writing and to demystify the writing process using drafts and peer-review workshops.

ENG.2300: Introduction to Literary Criticism and Theory (16640)

MR 9:05 – 10:30 AM

Dr. Elda Tsou

This course is an undergraduate introduction to the key concepts, thinkers, and intellectual movements called literary theory. What we term “theory” is a diverse a group of texts drawn from various disciplines like philosophy, psychoanalysis, linguistics, history, anthropology and sociology. The goal of this course is familiarity with a set of thinkers and their key concepts. We will try to view theory as a series of questions about the activities of thinking, interpreting, and meaning-making as they apply to different objects of study: the human subject, literature, language, sex, gender, race, society. In our readings, we will learn to think critically and carefully about the object of our scrutiny, and to examine our ways of knowing that object, and what that knowledge entails for us as knowing subjects.

ENG. 2300: Introduction to Literary Criticism and Theory (14652)            

TF 1:50 – 3:15 PM

Dr. Raj Chetty

This course will introduce students to literary theories and theories that have been and continue to be influential for literary studies. Beginning with theories of literature and poetics as far back as Plato and Aristotle, the course will fast-forward to theories and philosophies of literature, culture, and social organization that have emerged since the advent of modernity, or the period inaugurated by the colonial encounter with what would be called the “New World” and the corresponding social and political relations that developed, including literature’s relationship to them. We will draw from a variety of theorists who preceded and enabled major theoretical movements in literary studies today, in addition to reading key theorists of these movements. Such theories include, in broad strokes, cultural studies, Marxist literary studies, gender and sexuality studies, Black and diaspora studies,  poststructuralism, anticolonial and postcolonial literary theory, performance studies, and psychoanalysis. Rather than an attempt to cover all theorists, the course will offer an opportunity to begin to engage these theories, their key concepts, and their key thinkers, as a preparation for deeper engagement in subsequent courses in the English major.

ENG. 3110: Chaucer’s Canterbury Tales (15545) 





DIVISION I

TF 10:40 - 12:05 PM

Dr. Nicole Rice

This course introduces the Canterbury Tales, Geoffrey Chaucer’s late fourteenth-century poetic masterpiece. This is a work of tremendous variety, containing stories of chivalry and betrayal, fidelity and adultery, piety and blasphemy, romance and bawdy humor. We will study some of Chaucer’s most important and engaging tales, learning to read and pronounce the original Middle English. Chaucer lived during a period of major social, religious, and political upheaval. We will situate the Tales in their historical contexts while considering some important recent critical approaches to Chaucer.

ENG. 3140: Jacobean Shakespeare: Shakespeare and the Performance of Empire (16641)

DIVISION I

TF 9:05 – 10:30 AM

Dr. Steven Mentz
This course asks what it meant for Shakespeare and his contemporaries to put on plays about imperial conquest. By going to see three twenty-first century productions of plays about empire, this class extends the critical conversation about Shakespeare to ask what these performances mean in our own ambivalently imperial (or post-imperial) context. The three productions we’ll see will begin in late January with the Roman tragedy that sometimes skirts into black comedy, Titus Andronicus, played by the NY Shakespeare Exchange. In February we’ll see a production of The Winter’s Tale at the Pearl Theatre in Manhattan. In March we’ll see an experimental production of Troilus and Cressida at St. Ann’s Warehouse in Brooklyn. In addition to these three plays, we’ll read Shakespeare’s Antony and Cleopatra and Henry V and Christopher Marlowe’s Tamburlaine. 

ENG. 3200: Eighteenth-Century English Literature (16643)



DIVISION II

MR 10:40 – 12:05 PM

Dr. Kathleen Lubey

In this course, we will survey a very wide range of Restoration and eighteenth-century English writing with an eye toward how authors engaged and responded to one another through publication in a vibrant, growing, and diverse literary marketplace. We will touch on themes of travel, religion, scientific discovery, class consciousness, and feminism as we navigate textual exchanges between authors. How did authors ingratiate themselves to readers and to other writers and patrons? How did they discredit each other, and why, and what did they risk in doing so? What intellectual innovations and political positions arise out of the traffic in ideas? Alternately collaborative, friendly, embattled, and satiric, these dialogues will offer insights into the stakes of literary production and intellectual risk-taking in a lively age of literary commerce. Readings will include works by Dryden, Behn, Astell, Swift, Pope, Defoe, Haywood, Johnson, Boswell, Rousseau, and Wollstonecraft. Requirements will include a minimum of 15 pages of formal writing, regular attendance, participation, and a final exam.

ENG. 3250: Victorian Literature (15559)






DIVISION II
MR 10:40-12:05 PM
Dr. Amy King
A detailed critical reading of texts from the central literary genres— especially the novel and poetry, as well as non-fiction prose— of the Victorian age (1838-1901) in Britain.  We will learn to read these texts in context as we explore and define the sort of society out of which these texts arose.  Our own middle-class, economic, mobile, complex and interwoven world, increasingly urbanized and organized, was first described and mapped in this period— hence, perhaps, our moment’s continuing interest in these aesthetic objects.  We will come to an understanding of why the decisions and techniques of writers from the Victorian period such as Charles Dickens or Charlotte Brontë continue t o influence our ideas of what modern society is, and how it can be represented.Ultimately we will explore the ways in which these texts mark the complex inauguration of our own modern consciousness:  this will be our theme, tracked through various texts, various genres, and various geographical sites (London, the suburbs, and the country).  Charlotte Bronte, Lewis Carroll, Charles Dickens, Sir Arthur Conan Doyle, Gerard Manley Hopkins, EB Browning, Robert Browning, Alfred Lord Tennyson.

ENG. 3300: Colonial Literature (16645)

DIVISION III 

TF 10:40 – 12:05 PM

Dr. Granville Ganter

This course will emphasize contact with aboriginal Americans, but it will also survey some of the basic texts of the New England literary tradition which influenced later writers, such as Ralph Waldo Emerson and Nathaniel Hawthorne.  Texts will include the Mayan creation myth, The Popul Vuh where two sons play ball with the gods of the underworld to redeem the murder of their parents;  John Smith's accounts of his interactions with the Indians of Virginia (is this a history, an advertisement, or a novel?); early histories of the Plymouth colony and New England (the kindness of Squanto, and the extermination of the Pequots); the actual court transcripts of the prosecution of the antinomian, Anne Hutchinson, who boldly challenged the Puritan orthodoxy over the interpretation of the Bible; Mary Rowlandson's captivity narrative (her family killed, she is dragged along in the dirt behind a Wampanoag army for several months, eating bear fat and clinging to her Congregationalism); Ben Franklin's Autobiography (the ur-text of American success); and  a hell-fire sermon of Jonathan Edwards that has come to represent a highly durable American literary form known as the "jeremiad." 

ENG. 3460: Contemporary Drama (16651)





DIVISION IV

TF 10:40 – 12:05 PM

Dr. Angela Belli

This course explores currents in the contemporary theater that reference a post-modern era by examining relevant, selected plays.  We will consider the response of current drama to socio-political cultural contexts.  Paying particular attention to the forces that have shaped the worlds of the twenty-first century--economic, political, scientific--we will consider how the theater reflects life in our time.  While our primary focus will be on the text, we will stress the value of the live performance of a drama by paying close attention to issues of performance and to the role of the imagination in realizing the printed text. Authors for study include Samuel  Beckett, Robert Bolt, Edward Albee, Lorraine Hansberry, David Mamet, Cheryl West, Brian Clark and Neil Simon.

 

ENG. 3590: Literature and the Other Arts (16644)

DIVISION IV

Jazz and Literature

MR 10:40-12:05 

Dr. John Lowney
This course will concentrate on the interaction of jazz with twentieth and twenty-first century literature.  Of all of the African American musical forms, jazz has had the greatest impact on literary forms of expression.  In considering the significance of jazz for literature, especially African American literature, we will examine literary representations and adaptations of jazz from the early twentieth century through the present.  Through the study of exemplary literary texts that feature jazz as a social discourse as well as a mode of artistic expression, we will investigate how jazz has been represented as both a distinctive mode of African American cultural expression and a complex medium of interculturalism.  We will consider as well the interaction of jazz with other forms of popular African American music, from the early blues to hip hop.  While the course does not presume prior knowledge of jazz, an interest in studying jazz and jazz history, as well as jazz literature, is essential.  Readings will most likely include Louis Armstrong, Swing That Music; Jack Kerouac, The Subterraneans; Toni Morrison, Jazz; Paule Marshall, The Fisher King; short fiction by Langston Hughes, Eudora Welty, James Baldwin, and Toni Cade Bambara; and poetry by Hughes, Amiri Baraka, Jayne Cortez; and Gil-Scott Heron.  These literary readings will be supplemented with brief readings in jazz history and documentary films of jazz performance.   

ENG. 3600/CLS3600: Classical Epic in Translation (16642/16607)

MR 9:05 – 10:30 AM

Dr. Robert Forman
We will read Homer’s Iliad and Odyssey, Vergil’s Aeneid, Apollonius of Rhodes’ Argonautica (the tale of Jason, Medea, and the Golden Fleece) complete and selections from Statius’ Thebaid (the story of Theseus, slayer of the Minotaur).  

The Homeric poems and Vergil’s Aeneid have continued to influence every period of Western literature from medieval to contemporary. Statius’ poem was particularly influential for Chaucer.  He used portions of it in his Canterbury Tales as well as in Troilus and Criseyde.  For this reason, we will parallel our study of the classical works as often as possible selections from modern or contemporary works.  (The instructor will supply this parallel material or will indicate the appropriate e-text websites.)

ENG. 3620/CLS 1210: Classical Mythology (15540)

MR 7:30 – 8:55 AM

Dr. Robert Forman
Our course deals with the universality of myth in literature, art, and music.  Using the myths of Greece and Rome, it notes the innumerable number of variations for expressing timeless comparable themes and focuses on the human need to do this.  Though it follows the traditional mythic canon from creation myths to the Trojan War, it draws parallels frequently with contemporary events and concerns.  

ENG. 3690: Special Topics in Cultural Studies - Hip Hop Aesthetics (16639) 

DIVISION IV
MR 3:25 – 4:50 PM

Dr. Shanté Paradigm Smalls

In this course, we will think, craft, and sense our way through hip hop aesthetics. Hip Hop culture and production (including, but not limited to: rap and other music, graffiti, dance, beatboxing, film, literature, and fashion) in academia is often talked and written about as/in sociological and/or anthropological turns. Rap lyrics, devoid of the music, soundscape, tone, and timbre which accompany them, are often the focus of debates about hip hop cultural production’s inherent value and used as an evidentiary tool to solidify the pathology of Black underclass, poor, lumpen proletariat, working-class, and working-class people and values. 

 

This course aims to place us, as fans, critics, students, and art-makers, squarely in the ongoing conversations about hip hop’s power and merit. We will focus on aesthetics as a way to circumvent proscribed and foreclosed discussions which are overdetermined and binary. Instead, we will think through style, taste, vulgarity, affect, sensoriums, pleasure, and other aesthetic modalities. The course will begin with some philosophical introductions to aesthetic theory, move on to hip hop aesthetics, and will conclude with some catholic examples of hip hop aesthetics as well as your own final class artistic intervention (the class may throw a hip hop party, concert, fair, etc.). We will read, listen to, watch, and experience live hip hop aesthetics. At the end of this course, students will be able to think through and creatively manifest the relationship between “old school aesthetics” (e.g. Continental Philosophy), Black Aesthetics and Hip Hop aesthetics. Students will also be able to articulate the relationship between art, aesthetics, the body, social movements, and society-at-large. We will also make use of  tumblr, Twitter, and local digital and brick-and-mortar archives. Readings will include Tricia Rose, Jeff Chang, Jay Z, Questlove, LaMonda Stallings, and more.

 
ENG. 3720: Introduction to Creative Writing (16648)

MR 10:40 – 12:05 PM

Professor Lee Ann Brown

This is a collaborative workshop dedicated to exploring and expanding each student’s individual creative writing practice through the consideration of, and the writing in a variety of forms and genres, both traditional and experimental. In addition to exploring poetry, short fiction and playwrighting, we will explore ways to perform our own work. An important focus of the workshop will be to expand definitions of what poetry, and other creative writing genres may be and how to use interweave creative and critical writing as a venue for multidisciplinary discourse. 

ENG. 3720: Introduction to Creative Writing (13235)

W. 1:50 – 4:40 PM

Prof. Thomas Philipose

This introductory creative writing workshop will focus on your writing and your thoughts (that means you will be writing a lot).  We will explore the creative aspects of fiction, non-fiction, poetry, and playwriting.  We will use texts from various genres/media as guides for discovery of what your writing voice/style can be.  You will be expected to attend public readings and performances (off campus and on your own time).  We will not rely on the thoughts/styles/critiques of others (outside of this workshop) to help us become careful readers and diligent writers.  An experimental and non-traditional approach will be encouraged to help elicit fresh, unique work that reflects the individual writers in our workshop.  The majority of our classwork will entail reading and discussing your writing (you will read and write in—and outside of—every class every week).  

ENG. 3740:  Fiction Writing Workshop (16647)

TF 10:40 – 12:05 PM

Prof. Gabriel Brownstein

This is a workshop for any student interested in writing stories.  Students will explore their language and their imagination in storytelling exercises and in original short works.  In class students will read and critique each other’s work, and at the end of the semester they will put together a portfolio of their best revised writing.  As we work on our own fiction, we’ll read the work of a wide variety of writers—Anton Chekhov and Franz Kafka, James Baldwin and Jamaica Kincaid, Clarice Lispector and Delmore Schwartz.

ENG. 3780: Advanced Poetry Writing Workshop (16650)
MR 12:15 – 1:40 PM
Professor Lee Ann Brown
In this intensive writing workshop students will submit and workshop their poetry each week, culminating in a chapbook-length manuscript by the end of the semester. We also present a public reading or performance of selections from the work. Traditional, cross-cultural, experimental, and online forms will be addressed throughout the course. Students will also read and critically respond to contemporary poetry and poetry journals, both in print and on-line.

ENG. 3800: Theories of Working Class Language, Literacy, and Culture (16831)

MR 12:15 – 1:40 PM

Dr. Harry Denny
All too often, conversations about class in the U.S. are fraught and uncomfortable. Polite society, some might say, doesn’t talk about money and economic distinction, even though they are as ubiquitous as the food we eat, the clothing we wear, the lilt of our vernaculars, and texts we celebrate (or denigrate) everyday.  The reality of class is all around us.  Student debt continues to rapidly rise for those with the fewest resources to repay, and the cost of living in NYC pushes more and more people out of the five boros, rendering much of them as enclaves of privilege and wealth.  The skyline of Manhattan is now punctuated with a “billionaire’s row” overlooking Central Park, while affordable housing stock for those who earn the least and often work the hardest is illusory.  Narratives of individualism, hard work winning out, and meritocracy foster a cultural and social ethos that makes transcendence of class position an object lesson in self-improvement and collective blame for failing to do so.  In the midst of challenging or embracing one’s classed identity, debates often turn to the economic, or the money one has; in reality and ironically enough, class is much more complicated and rich. This course works to provide students with a language and literacy for reading class and how it’s experienced through a matrix of consumption and the veneration of certain forms of social, cultural, artistic expression over others, where “high brow” inevitably trumps the “popular,” the everyday, the working class. Through readings and individual or collaborative writing, students will interrogate how the politics of class commingles with the tactics and institutional dynamics of race, gender, sexuality, and nationality.  Students will produce autobiographies about how they came to know their class position. Students also will develop projects where they investigate how theories the course explores enable interpretation of a variety of texts offered in a range of media to different audiences.

 
ENG. 3880: English Studies in the Digital Age (15868)

MR 10:40 – 12:05 PM
Dr. Jennifer Travis
How do digital technologies affect the way we read, study, and understand literature?  Does the smart phone, tablet, and/or e-reader reshape our understanding of texts and their writers, readers, and interpreters? As digital technologies change all aspects of how we access, analyze, and conceptualize information, this course will examine what happens to literature, authorship, ownership, writing, and reading in an age of social media, crowdsourcing, and mass amateurization.  Together we will be blogging, tweeting, and building collaborative online resources.  We will also take a look at the dark side of digitization through recent fiction such as Dave Eggers, The Circle.  

ENG. 4992: Senior Seminar: Native American Literature (16649)

TF 3:25 – 4:50 PM

Dr. Granville Ganter

This is a course that largely focuses on Native-American fiction, ranging from John Rollin Ridge's Life of Joaquin Murieta to Leslie Marmon Silko and Sherman Alexie.  It will also consider the wider sphere of Native literature that includes creation myth, oratory, and ritual. The course will ask what relationships there are between traditional folk literatures and modern fiction---including Ojibwe writer David Treuer's controversial assertion that Native literature "doesn't exist."  Many think it does, and in addition to reading some dynamic Naive texts, this course will offer some theoretical avenues into broader discussions of ethnic literature.

ENG. 4994: Seminar in Themes/Genre (16646)

MR 12:15 – 1:40 PM

Dr. Elda Tsou

This senior seminar has two goals: how to approach and engage with the ethnic cultural artifact and how to theorize the problem of race. Today’s rhetoric would have us believe that we are living in a post-racial world, and yet race continues to be a problem for people of color. How do we think about race then and the long legacy of racism without falling into the trap of identity politics or of color-blindness? We will explore these issues by examining a set of Asian American literary texts—contemporary and canonical, and considering various current events in popular culture—blogs, social media, television, and so forth.

