UNDERGRADUATE FLYER

FALL 2014
ENG. 2200:  Introduction to English Studies (75818)

MR 12:15-1:40 p.m.  





Dr. Amy King 

How do we discuss and write about literature?  This course reflects upon and seeks to refine our understanding of what constitutes literary argument and evidence in the academic discipline of English. Since this course serves as part of the English department’s requirements for future work in literary studies, the primary objective of this course is to prepare you for this work as an English major or minor. Emphasis will be placed on learning traditional close-reading skills across a variety of genres, and learning how to write effectively for the discipline of English.  How to read and write about texts that may be culturally and historically distant from us will be a primary concern, as will grasping particular ways of reading the primary genres of the discipline: poetry, drama, and narrative fiction.

You will leave this class ideally with the following:  1) a conscious understanding of genre and historical periods in the field of English; 2) the ability to aesthetically appreciate, talk thoughtfully about, and interpret literary texts using basic skills of analysis commonly used in the field of English studies;  

3) facility with producing analytical writing based on an understanding of literary argumentation and analysis;  4) knowledge of how to do secondary critical research within the field of English, and how to use literary criticism to complicate your own analysis.

ENG. 2200: Introduction to English Studies (75831)

TF 12:15-1:40 pm.

Dr. Robert Forman

This first professional course for English majors begins with practice in what has been called “close reading” of texts.  We will use examples from all the literary genres and all periods, and will practice not only writing about literature but orally interpreting it.  Students will also become familiar with the major figures of speech and meters and become able to identify them in context.  Writing exercises, including instruction in research methods and online research applications, will be a part of the course and will culminate in a final research essay.

ENG. 2300: Introduction to Literary Criticism and Theory (75830)

 (Film Emphasis) 
MR 9:05-10:30 a.m.

Dr. Scott Combs

This course introduces students to major works of twentieth-century critical thinking.  We will read exemplary essays from different theoretical paradigms, including psychoanalysis, semiotics, structuralism, post-structuralism, feminism, and postmodernism.  What is different about this iteration of the course is its mixture of literary and film theory.  Roughly, we will pair our first reading from each unit with a second corresponding reading from film theory.  Our emphasis, then, is not simply on “applying” the theory we read to objects, but rather to see theoretical work in practice.  We will take as an object for reflection film, not literature.  To that end, this version of English 2300 will be useful if you are interested in taking further classes in film and media studies. We will be watching clips and select films in class.  

ENG. 2300: Intro to Literary Criticism and Theory (74564)

MR 12:15-1:40 p.m.

Dr. Elda Tsou

This course is an undergraduate introduction to the key concepts, thinkers, and intellectual movements called literary theory. What we term “theory” is a diverse a group of texts drawn from various disciplines like philosophy, psychoanalysis, linguistics, history, anthropology and sociology. The goal of this course is less about mastery than familiarity with a set of thinkers and their key concepts. Since this course takes the position that theory is not a set of formulas to be applied to various texts but a critical way of thinking, our emphasis will be on understanding these thinkers and comprehending their relationship to the conversations that preceded them. Our ultimate goal will be to try to understand theory as a way of thinking about the activity of thinking itself. We will try to view theory as a series of questions about the activities of thinking, interpreting, and meaning-making as they apply to different objects of study: the human subject, literature, language, sex, gender, race, society. In our readings, we will learn to think critically and carefully about the object of our scrutiny, and to examine our ways of knowing that object, and what that knowledge entails for us as knowing subjects. Through in-class exercises and class discussion, we will learn to think with these complex ideas.

ENG. 3130: Elizabethan Shakespeare: Shakespeare without Nature (74553)

TF 9:05 a.m.-10:30 a.m.

Dr. Steven Mentz

This course explores a half-dozen plays from the first half of Shakespeare’s career through asking what his dramatic work might have to say about modern ideas about the nonhuman environment. In particular, we’ll explore Shakespeare using the work of radical environmental critic Timothy Morton, whose notions of “ecology without nature” and “hyperobjects” were invented to make sense of twenty-first century climate disruptions. This course asks whether giving up on the Romantic idea of “Nature” as a beneficent, sympathetic, restorative power can make Shakespeare more meaningful in our age of ecological crisis. Likely plays will include Hamlet, As You Like It, Henry IV, Part 1, Titus Andronicus, A Midsummer Night’s Dream, and Richard II. We’ll also go see a modern production of Shakespeare somewhere in New York.

ENG. 3190: Special Topics in Renaissance Literature (75828)

 SEX, GENDER, AND GENRE IN MEDIEVAL LITERATURE

TF 12:15-1:40pm

Dr. Nicole Rice
This course introduces a range of texts from the twelfth to the fourteenth century, including bawdy French tales (fabliaux), the life of ascetic holy woman Christina of Markyate, the lais of Marie de France, the romance of the cross-dressed heroine Silence, and selected Chaucerian tales. We will read the medieval works together with critical writings on medieval anatomical theory, misogyny, marriage, religion, and sexual practices. How did medieval writers use different literary genres to define, confront, or subvert assumptions about sex difference and gender roles? What forms of power were available to men and women in particular social, religious, and political settings? Most fundamentally, we will investigate how medieval women and men defined themselves and each other in literary conversation and struggle.

ENG. 3220: Eighteenth-Century Novel (75833)

MR 10:40 a.m.-12:05 p.m.

Dr. Kathleen Lubey

This course will examine one of the most central developments of eighteenth-century English literary culture: the emergence of the novel as a genre.  Though we take it for granted as a coherent form today, the novel resulted from a process of exploration and experimentation on the part of prose-fiction writers throughout the 1700s. The writers we’ll study—Haywood, Defoe, Richardson, Fielding, Burney—include men and women, the well-born and the middling, the conservative and the radical. What they share in common, though, was the crafting of a literary form originally thought to be “low,” non-literary, and morally questionable. We will chart the novel genre’s ascent from motley prose form to literary eminence. Our discussions will be based both on close textual analysis and on broad historical questions involving gender, social status, and print culture during the period.  Ultimately, we will be concerned with tracing these cultural issues through close attention to formal innovation and narrative technique in the emergent novel. Evaluation will be based on: attendance, frequent reading quizzes, participation, papers totaling 15 written pages, and a final exam. This class will demand a heavy reading load, between 70-100 pages per class meeting. 

ENG. 3230: The Nineteenth-Century Novel (75824)
TF 10:40 a.m.-12:05 p.m.

Dr. Gregory Maertz
This course will examine major sub-genres of nineteenth-century fiction, including the Gothic novel, the novel of social realism, science and detective fiction, and the novel of adventure. Special emphasis will be placed on the impact of modernity on literary innovation. Texts to include Shelley’s Frankenstein, Brontë’s Wuthering Heights, Dostoevsky’s Notes from Underground, Hamsun’s Hunger, Stevenson’s The Strange Case of Dr. Jekyll and Mr. Hyde, and Stoker’s Dracula. 

ENG. 3310: Antebellum American Literature (75829)

MR 9:05-10:30 a.m.

Dr. Granville Ganter

This is a course focusing on a key period in American history which centered on social reform. It is a remarkable literary era because it was driven by mainstream middle class Americans who were re-evaluating their culture’s longstanding beliefs about God, slavery, women’s rights, education, social welfare, diet, industry, and even sexual conduct. The literature of the period is often associated with the major Transcendentalist authors---Emerson, Thoreau, Fuller, and Whitman. This course will study these writers in detail, but it will also read them in context with a broad array of authors interested in social reform.

ENG. 3350: American Women Writers (73083)

 Telling Patsey’s Story: American Women Writers and the Power of Authorship

 MR 10:40 a.m.-12:05 p.m.

Dr. Jennifer Travis

This course will examine how women writers wield their pens as instruments of rebellion and power. Nineteenth-century American women writers commanded large audiences and believed that novels had the power to sway people's actions and ideas. Together we will read diverse texts by several nineteenth-century American women writers, many who are little known today, and we will explore such topics as: the relationship between gender and genre, slavery and abolition, ethnicity and nation, women’s rights and suffrage, sexual freedom, courtship, marriage, motherhood, and more. 

 ENG. 3410: Modern Fiction (75840)                   
M R 10:40 a.m. – 12:05 PM
Dr. John Lowney

This course is a comparative study of selected modern novels written in English.  It concentrates particularly on the development of the novel between the two World Wars, a period of explosive social and political tensions, of extraordinary technological change, and of innovative developments in the arts.  While providing an introduction to the history of modern fiction, this course emphasizes the connections between literature and history, between changes in narrative form and in social conventions and values, with specific attention to the international, cross-cultural dimensions of modernism.  Readings will include Joseph Conrad, Heart of Darkness; E. M. Forster, A Passage to India; James Joyce, A Portrait of the Artist as a Young Man; Virginia Woolf, Mrs. Dalloway; Ernest Hemingway, The Sun Also Rises; Nella Larsen, Quicksand; and Claude McKay, Home to Harlem.

ENG. 3450: Modern Drama (75877)

TF 10:40 a.m.-12:05 p.m.

Dr. Angela Belli

This course explores the unique nature of the theater to record the unprecedented changes to occur in American and European society from  late 19th century to mid 20th century.  The genius of playwrights such as Henrik Ibsen, August Strindberg, Anton Chekhov, Eugene O'Neill, Luigi Pirandello will be studied in view of how their writings anticipated the world in which we live at present.  

ENG. 3490 Special Topics in 20th Century Literature (75918)

 Comparative Immigrant Literature

MR 10:40 a.m.-12:05 p.m.

Dr. Dohra Ahmad

In this class, we will take a comparative and multi-genre approach to the literature of immigration by closely examining poems, plays, novels, short stories, and movies that depict the process of transnational relocation. Beginning with the more familiar category of U.S. immigrant literature, we will move on to literary texts from England, Canada, France, Germany, and elsewhere, written by people from Africa, South Asia, the Caribbean, the Middle East, and elsewhere, in order to gain a more global understanding of how people begin lives in new countries while maintaining ties to the old ones. While themes like language, identity, and generational conflict will be important, there will also be constant attention to the artistic techniques that animate these texts. Writing assignments will include ongoing response papers and an independent research project.

ENG. 3650: Caribbean Literature (75825)

20th Century Literature of the Circum-Caribbean

TF 9:05-10:30 a.m.

Dr. Raj Chetty
This course will examine 20th Century Caribbean prose fiction—novels, novellas, and short stories—from the English-, Spanish-, and French-speaking regions of the Caribbean (all works will be in English). In focusing on Caribbean fiction, this course will explore how these representations engage with historical, political, economic, and environmental issues in the region and in its global presence. We will examine texts from throughout the century.

ENG. 3690: Special Topics in Cultural Studies (75835)

Circus and Representation

MR 12:15-1:40 p.m.

Dr. Scott Combs
In this course we will study the relationship between circus and other forms (e.g. literature, poetry, photography, cinema) that look to it as a threatening, alluring, or otherwise important cultural object.  What has the circus meant to writers and filmmakers?  And what are the cultural (and formal) differences between the Americanized circus that emerged in the nineteenth century and its European ancestors?  What, in fact, is the difference between “modern” and “contemporary” circus?  We will look especially at cinema, for in its earliest formation it, after all, was so frequently aligned with other cultural venues of direct visual address, such as magic theater, the carnival, and the panorama.  Though the circus would seem to be another example of modernity’s “aesthetic of astonishment,” it is a unique one that illuminates current visual and performance culture.  We will explore the unstable and confusing boundary between “narrative” and “spectacle” within the actual circus (both European and American) and within films and clips.  Texts include works by early film theorists, Dickens, Tzara, Cummings, Keaton, Chaplin, Browning, Fellini, Bergman, Welles, Ophuls, and Larsen.
ENG. 3710 Creative Writing: Nonfiction Prose (75832)
MR 3:25 – 4:50 PM
Dr. Anne Geller

How much truth is in nonfiction?  How much fiction is in nonfiction?  What does it mean to tell our own experiences and the experiences of others in writing? What is the relationship between storytelling and research? Over the semester we’ll read and write our way to answers through a variety of nonfiction forms (for example, narrative journalism, memoir, travel writing, profiles, political nonfiction). We'll also consider cross-genre and non-print nonfiction (for example, nonfiction prose mixed with poetry, audio and graphic nonfiction, digital storytelling). Students will develop their own non-fiction – writing shorter exercises in the early part of the semester and a longer text through the second half of the semester – and will regularly read and respond to one another's work.  Required reading will include texts about the craft and ethics of nonfiction from Telling True Stories: A Nonfiction Writers Guide. This is a writing course for those interested in storytelling and those interested in research and journalism.
ENG. 3720: Intro to Creative Writing (72073)

W. 1:50-4:40 p.m.

Prof. Philipose
This introductory creative writing workshop will focus on your writing and your thoughts (that means you will be writing a lot).  We will explore the creative aspects of fiction, non-fiction, poetry, and playwriting.  We will use texts from various genres/media as guides for discovery of what your writing voice/style can be.  You will be expected to attend public readings and performances (off campus and on your own time).  We will not rely on the thoughts/styles/critiques of others (outside of this workshop) to help us become careful readers and diligent writers.  An experimental and non-traditional approach will be encouraged to help elicit fresh, unique work that reflects the individual writers in our workshop.  The majority of our classwork will entail reading and discussing your writing (you will read and write in—and outside of—every class every week).  

ENG. 3730: Poetry Workshop (75844)

TF 10:40 a.m.-12:05 p.m.

Prof. Lee Ann Brown
Explore the art of Poetry with undergraduates from all disciplines. This course alternates between in-class writing and sharing of students' new work, and readings in contemporary and classical poetry and poetics. Students will be given a chance to explore performance, publication and participate in Academic Service Learning. Attendance of at least one live literary event is required. Although this is primarily a class in writing poetry, reading is required as is prose response to assigned readings. This course is encouraged for those interested in the Creative Writing Minor, and particular effort will be made to explore the work that poetry can do across disciplines.

ENG. 3770: Advanced Fiction Writing Workshop (75841)

Ghosts! 

MR 3:25-4:50 p.m.

Prof. Gabriel Brownstein
This course is for undergraduates who would like to develop and deepen their work in writing fiction.  It is conceived as a continuation of English 3740, the fiction writing workshop.  In this class, students will write several independent projects—stories, sections of novels, and experiments of their own devising—and will show them to the class for discussion and critique. 

This semester, we’re going to focus on ghost stories in our reading, and the various ways that contemporary writers have reinvented the genre.  As we read and discuss our own fiction, we’ll read some great contemporary writers, including Angela Carter, Edwidge Danticat, Denis Johnson, Edward P. Jones, Lorrie Moore, and George Saunders.

ENG. 4991: Seminar in British Literature (75842)

Cultures of Sexuality in Eighteenth-Century Britain

MR 3:25-4:50 p.m.

Dr. Kathleen Lubey

In this senior seminar, we will examine how sexuality, intimacy, and desire were understood to intersect with domestic and social life in eighteenth-century Britain. We will read extensively in theories of early modern sexuality, literary texts, personal correspondence, and literary-historical scholarship to discover the extent to which erotic culture was thought to participate in or conflict with major developments of this period, such as religion and morality, the book trade, Enlightenment ideology, and emerging feminist discourse. Which sexual practices were thought to harmonize with domestic and public life, and which were relegated to the margins? How was gender constructed as acceptable sexuality was prescribed? Was pornography considered a kind of sexuality? How did reading about sex shape public opinion? Reading diversely in this way, we will exercise the analytical, historical, and theoretical skills you’ve developed throughout previous coursework in the major, drawing especially on the methods of English 2300. Students will be expected to undertake focused, independent research in conjunction with our collective readings for class; to take active leadership positions in class discussions; to show genuine curiosity about the subject matter of the course; and to contribute energetically to class discussion and small-group work. In almost every class meeting, we will discuss both primary texts and secondary scholarship. Criticism will include work by Michel Foucault, Thomas Laqueur, Henry Abelove, Eve Sedgwick, and Susan Lanser. Primary readings will include texts by the Earl of Rochester, Daniel Defoe, Eliza Haywood, Lady Mary Wortley Montagu, Bernard Mandeville, Samuel Richardson, and John Cleland, as well as many anonymously authored texts; a few will be read in their original eighteenth-century printings. Evaluation will be based on participation, several short writing assignments, and a 12-15 page seminar paper.

ENG. 4994 :Seminar in Themes/Genre (75838)

Race & Speculation

Dr. Shanté Paradigm Smalls

TF 1:50pm-3:15pm

This course will be a survey of the intersection of the categories of race, specifically, blackness, and speculation, or race as speculation. Using Afrofuturism, psychoanalysis, science fiction, literature, popular culture, film and music, we will explore what we mean when we talk about race (and gender and sexuality) and speculation. How is the category of race itself a speculation? What do we speculate based on what and who we see, how we hear?  How do artists, writers, musicians, inventories speculate about race? We will, of course, put pressure on these categories, to investigate the ways we have been taught to think about race, gender and speculative fiction as fixed categories, rather than as dialogical positions that move with and over time. We will use theories of Afrofuturism, speculative fiction, and psychoanalysis as organizing tools from which we may diverge, but nevertheless, give us some theoretical grounding.

Most of our readings, viewings, listenings and other sensory interactions will focus on  human bodies, embodiment and disembodiment, as well as other body-related issues: sexual desire, illness, cleanliness, texture, taste and smell. We will also investigate why race is still understood in terms of the polarity of black and white; ways to think about gender beyond a binary system; and the ways that speculation, rumor, and stereotypes shape our perception of our lives and world. 

