THE STATE OF
lively fec forth by

Y Body isthe Hall; the Keele my backe; my
Necke the Srem; the Sides are my Ribbes; the
beames my bones; my fleth the plankes; Griftles
:ndligzmum arethe Pintells and knee-rimbers;
Arterics einesand finewes the feverall feames
ofthe hippe; my biood is the ballaff; my heart
the principall hold; my (tomack the Cooke-roomse;
my Liver the Cefferne; my Bowells the finke;my
Lungs the Bellowes; my teeth the Chopping-
kziver, except you divide them, and then they

arethe 3 2.points of the Sea-cardboth agreeing in number;Concoction is the

Caldromand hunger the Sale or fawce;mybelly isd Decke;mykidni

Clefe Cabbins or receptacles; my thighes are fong Gallerics for the grace of

sh (hip; my armesand hands the Canbookes, my midrifte is alarge Parti-

tion or Bulkzhead;within the circumference of my head is placed the Stee-
ridge roome and chicfe Cablins, with the Round efe where the AMaffer

Iyeth, and thefe for the more fafery and decency are inclofed witha dou-

ble fence, the one Dura marer fomething hard and chicke, the

other Pia_mater very thinne and foft, which ferveh in ftead of
hangings; The caresare two doores or Scurries. fily placed for entertain-
ment; the two Eyes are Cafements o let in light; under themis my mouth
the Stowidge or Stemamrds roome; my lippes are Harches for receit of goods;
ds m;

mr Shippe under Sayle.

A CHRISTIAN;

an Allegorieofa o

Loveis my Countries adge, imy longuge s boly cénferénce ; imp fllrw

compasions are the Saints.

. Tam poore in perfc yet rich in God: ion; The founda<
tion of all my good,is Gods free Ele@ion; I became bound into the Corpo~
ration of the Church to ferve him inmy baptifme; T was inrolled at the
time when he firft called me : my freedome is Tultification, it was purcha=
fed with the blood of Chritt, my evidence is the eameft of his fpirit; my

iviledgesare his fan&ifying Graces; my Crowne (referved for me on

igh) is Glorificarion.

My CMaker and Owner iy God, who bwit me by his Word which s
Chrift, of earth which was the mareriall ; he franght it with the effence of
my foule which is the Treafure; and hath fer me to/aile in the /ea of this
world, till 1 attaine to the porr of death, which letteth the terreflriall pare
into the harbowr of thegrave, and the celeftiall into the kingdome of hea
ven;in which vopage convenicncie of eftate isas fea-reome; good affe@ions
fer\'; asntydc, and prayer as a a profperows gale @ winde to helpe for-
ward.

But innumerable are the Tmpediments and perills ; for here 1 meete with
the proffers of unlawfull gaine, and fenfuail delights as fo many Sirens;the
bites of profperity (a5 bigh bankes) on the right hand or weazher/lore, and
there with evill fuggeftions, and crabbed adwerfity (as Rockes) on the lefe
Il‘mduv Lee-fhore " ready 0 fplit me; the fearc of hell like gwickefmnds

my twe Noftrills ferve as Grarings to letin ayre; at the one end (k:

chin which s the Beak-head; my forchead is the upper decks; all which be-
ing trimsmed with my fat in ftead of pirch, anddairc in ftead of Ockbam, are
coloured with my skinne.

The fore-decks is bumility; the flearne Charity; ative obedience the
Jailes; “which being hoy/ed up with the feverall Tards, Halliers and Bew-
/ings of holy preceptaand good purpofes, are let downe againe by fickle-
neffe, faintings, 1nd inconftancy;Reafon is my Rudder;experience the helme;
hope of falvation my Anchor; ‘paffive pbedience the Capfane; holy Re-
venze che Car and FifZ 1o hawle the fleate Anchor ot aft hepe; feare of of-
Fendingris the Buor; vertues arethe Cekler; Holy defires and fodaine eja-
cu s the fhrondes; the zeale of Gods glory iv my AZuire-maft, preme-
ditation the faremaft;defire of my evene falvacion the: mafl s(aving
knowledge the Bofrefprir; - ircumfpectiona fannd 5 my Lighr is illu-
anination, Tufticeis the Card, Gods word the ¢ omp(; the meditation of

a Fourehagere glaff+;C; ion of the C he Croffe-

T

fwaliow me; Orig like weedes clog me, and adue
all tranfgre(Tions like fo many Barmacles hang about me, yea every finne T
commit [pringsanew leake; my fenfes areas fo many fformes of raine, baile
and fmew to finke me; lewd affe@ions are ing biliowes and waves; felfe-
confidence or to rely upon any thing hut divine aflitance,is to /o/¢ the bolz—.
Jpri; Reftitution is heaving good: 4to fave the (hip;Melanch
1s want of fre/mwater;the (cofics of Atheifts and contempe of religion in all
places, is anotable éecalming; the lewd lives andevill examples of the
molt a contagiores ayre; Udlenctle furves it, and isa fhrewd decay bothof
Hull and Tackling. "Moreover fayling along and keeping watch ( for
¢« they tha*are Chrifts friends you know mufl looke for all they meete to
£ betheir ensreier) weno fconer looke up but prefently we ken amaen of
:: v_;:n, andthen we muft be for warre too, and provide for a skir-

i

r ** Now the Galfysn that hath our Pinnace i chsfr,and alwayes watcheth
b

Lifes brevity ¥
f1ff or Lacobs fhaffe; the Creede a Sea granmmer; the life of Chrift my Load
ftarre;the Saints falls are Sea-mrkes;Good examples Land-markes; Repen~
gance /'wmps our the finke of my finnes; a good Confcience keepes mee
cleane; imputative righteoufnefic is my Flar, having this Aorro (B8 1nG
CasTDovv i WEPER1sH Not) The Flage-ffaffe is fincerity; the fhip
is vittnalzd afr. /s by reading, hearing, receiving; Sookes are Long-boates;
Letzers are little Seiffes to carry and recarry my fpirituall merchandize; Per-
feverance is my fpeedsy and patience my mane,my fireis luft,which will not
be cleane extinguifhed; full fecding and ftrong drinke is the fwell to main-
tainc it, whofe flame (if itbe not fapprelt) is jesloufie; whofe fparkes
arc cvill words; whofe afles is envie; whofe fmeake is intamic; Lafeivions
talke isas fiint and fleele; Concnpifcence as tinder, opportanicy is the mtciy

tolight it; Sloathand idlenc(le arc the Servants to prepare i,
The Law of God is my Pilor; Faith my Capraine;Fortitude the Cigffer;
Chaltity the Afaftcrs mate; my will the Coxen; Confcience the Preacher;
ion of Chrift h the (hirargion; ificarion the Cooke; Vivi-

or e it, isthe Piracy of hell, the fynagog
< thansher fruichris Temy sand pen{mriom,'wizh o the Frgines
“ mifchicfe; in"which the Devill is Mafler; m lice the - Araft.ri mares
crucly the' Caprame; Murder the Cooke; Flatcery the Celéersprofanenc (e
a guarter maflers riot the Steward; never contene his mwate g pride the
““ Ceckefon; fuperftition the Preacher,hypocrific the 2 i

< the Par/er lufk the Swabber; fury the Gumner;prefumption the (mporell;
i e s T e Do L Chperally
Siyples, cutteme the Maine.maft; Example of the multitude the Foremaft;
Lults"and paffions the Cables ; blindnefle of mind the Ruddor
< hardneiic of heartthe belme; the wiledome of the ficth the Cardy
« the myfiery of iniquity the Compaffe; the five fenfes, or if you will
< feoffing Acheifts, prophane fowlc-mouthed drunkards, and all the rab-
« bleof hell are the Marriners: lewd affe@ions the Paffengers; little con-
fcience the Load-ffarre, (he hath twe Tyre of great Ordnance planted in
ber, herefie and irreligion (being either for a falfe God or none) Oathes
blatphemy and curfes are the peder and fbor, which they fpit againft all
that wor(hip the Lambe,or fight under the enfigneof faiths her memr i

fication the Caltzr;Selfedeniallis an Apprentice of his; T the Ste-
sward; Contentation his CHurestruch the Prfer;thankefulnefTe the Parfers
mate; Reformation the Boarfwain; The 4 humors, Sanguin, Choler, & . are
the Quarter majfters; Chriftian vigilancy undersakes to fupply the otfice of
Starbord and Larborde watch: Memory is Clerke of the Checke; Affu-
rance the Corporall; the Armowr Innocency, the CMariners Angels; Schif~
matickesare fearchers {ent aboard; my underftanding as AMaffer Gunner
culls out from thofe two Bwdgecaskes of the New and old Teftament cer-
aine threates and promifcs which i my onely paeder and Shot; and with
the afliftance of tlie Gumners mate, holy anger againtt finne, chergeth my
tongue,which like to a peece of Ordnance fhootes them to the fhame
verthrow of my fpirituall Adverfarier, K
My Noble P affongersare Toy inthe holy Ghoft & the peace of Confeience,
whofe resinne ave divine graces; my ignoble or rather mutinoss paffengers are
dly cogitations and vaine delighty,which thana good many;
- befides fome thatare arrant theeuey and trayters, namely pride, cnvie, pre-
judice, Lut all thefeile bid farewell when 1come to my journeis endy
though 1 would buz cannot before,
Heavenis my Cowntry, where Tam regiffred in the Booke of life; my
King is Iehovab; wy i ribute Almedeeds; they whichgarher it are the poore;

carnall fecurity; the Flag in ber rop,is infidelity, themotro (THve ss mo God
bnt Gain) Her ballafp which keepes her nznight.is ignorance; moft of hee
tactling (he has from Rome, and Amflerdom; Antichrit as Pilot, frearer
her in fuch a cour’e that fhe goeson fwifly, proudly, fecurely, {corning
and feoffing (' Semnachrib like)) to heare that any Lord (hould r¥=liva chis
poore pinniace au of her hands; yetinthe fequell chis iy Pinke having
the inmrance of Gods i indes not only /1 fr

of the Churches prayers,which like anotherc Merchant m.x comes into the
refeue, but likewife that C.ods Almighty power and providence is neare st
hand asa firong Cafte of defence to free K:r. whereby fhe efcapeseven ag
abird out of the fare of the hunter, to pray e the {ord,who hath not givea
heras a pray untotheir teeth, chat would have fwallowed up all quicke,
tut delivered her from fuch fwelling waters, flouds of afHiction , a
Recames of perfecution, asclfe had gone over her, andeven drowned her
foule,as itis Pfxtme s 24,while this great allion (thoughit feeme like that
Invincible Armads) fiyer, and (havingna dnchor) when the formes ot Gods
wrath arife,d,mwne [be finkcs to defperation,and perifheth in the bott. ‘aleffe
pit or burning lake of fire and brimftone, where weelcleave her toreceive
a jult recompence of reward.

R.Y.
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Toward a Cultural Poetics of
Early Modern Shipwreck
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My Body is the Hull; the Keele my Back; my Neck the Stem; the Sides are my Ribbes; the Beames
my Bones; my flesh the plankes; Gristles and ligaments are the Pintells and knee-timbers; Arteries,
veines and sinews the serverall seames of the Ship; my blood is the ballast; my heart the principall
hold; my stomack the Cooke-roome; my Liver the Cesterne; my Bowels the sinke; my Lungs the
Bellows; my teeth the Chopping-knives; except you divide them, and then they are the 32 points of
the Sea-card both agreeing in number...!

That manic voice insisting the human bodies and wooden ships occupy the
same symbolic space is Robert Younge, from his broadsheet The State of a Christian
(1636). 1 first encountered this single-page work as a preface to Henry Mainwaring’s
Sea-man's Dictionary (1644). Its mania suggests how intensely oceanic experience
stimulated the early modern imagination. Younge’s obsessive intermingling of body
parts and nautical terms provides a conceptual frame through which to consider how
shipwreck narratives reveal the dynamic meanings of the ocean in early modern Eng-
lish culture. Early modern shipwreck narratives were symbolic performances through
which writers tested their own, and their culture’s, understandings of the ocean. Narra-
tives of maritime disaster make explicit the tremendous stress (practical and symbolic)
that the transoceanic turn of European culture created in English habits of orientation.
Representations of shipwreck also provide a resonant structure for ideas of cultural
change.

The face of the ocean in the early modern period may have been empire, mer-
cantile trade may have been its circulatory system, and slavery its most notorious
crime, but its secret history was shipwreck. For every successful circumnavigation
or voyage of exploration, every bouillon-filled flota or Pilgrim-carrying Mayflower,
there were ships that never returned. During this period the familiar topos of ship-
wreck, already a standard in classical and Biblical narratives, became a major subject
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of artistic representation across many media.? In fact, given that disaster shadows any
maritime voyage, all depictions of ships embed within them, at least implicitly, the
threat of shipwreck.’ Shipwrecked ships show human labor and technology dashed to
pieces against a hostile world.* The symbolic force of these disasters emerges out of
the ancient symbology of the ship, which Michel Foucault describes as simultaneously
providing Western Europe with a “great instrument of economic development” and
also its “greatest reserve of the imagination.” Encounters between ships and what Si-
mon Schama calls the “moral geography” of the sea underwrites a transoceanic cultural
phenomenon, the rise of the shipwreck narratives as tools for representing humanity in
the world.®

As an image of violent rupture, shipwreck replicates in a tragic key familiar
conceptions of the Renaissance itself as a break from the Middle Ages. In the Hegelian
reading of history made popular by Burkhardt and Michelet but also emerging from
the claims of early modern writers from Petrarch to Bacon, early modernity resembles
a fortunate shipwreck, in which the birth of something new destabilizes the medieval
order and re-orients the West’s new cultural voyage.” In proposing modernity as an
analytic frame for early modern shipwreck narratives from The Tempest to Robinson
Crusoe, I don’t mean that these writers understood their era as “early modern” in any-
thing like the way we use the phrase. Instead, I suggest that shipwreck’s Janus-faced
narrative structure — its combination of local disasters and global recoveries, and its
intimate portraits of an oceanic world which is simultaneously cruel and redemptive
— underlines a basic ambivalence built into early modernity itself.* As Margreta de
Grazia, Hugh Grady, Douglas Bruster, Richard Halpern, and others have recently em-
phasized, part of the charge of the term “early modern” is its two-fold articulation of a
rupture with an immediate past and a connection to our own present day. Medievalists
like Lee Patterson, Maria Rosa Menocal, David Wallace, and Kathleen Davis have
helpfully challenged this self-serving depiction of early modernity. But even in our
somewhat chastened and resistant to meta-narratives historicist and gradualist critical
mode, we still engage early modernity through versions of the radical break: to invoke
the broad terms we are careful to qualify now, humanism breaks with scholasticism,
capitalism with feudalism, science with superstition, religion with magic. Perhaps if
we can’t quit old stories like the great instauration or the birth of man, we can use ship-
wreck to supplement them with more violent and disorienting narratives.

The formal structures of early modern shipwreck combine classical exemplars
from Homer, Virgil, and Ovid with Biblical sea-voyagers like St. Paul and Jonah to
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describe a break that reasserts basic continuities. The worlds into which shipwreck
delivers ancient heroes — Odysseus’s Phaiciea, Aeneas’s Carthage, Jonah's Ninevah -

complete predestined journeys. In these (and other) examples, shipwreck invokes the
turbulent but hospitable seascape of romance. Because shipwrecks appear catastrophic
but often (at least when there are survivors) prove fortunate, they mirror the structure
of romance itself, whose typical plot “wants deaths...yet brings some neere it,” in
John Fletcher’s famous description.® These narratives present moments of danger and
sometimes death, but also imagine a larger continuity that bridges disaster. Taking
early modern shipwreck narratives as representations of cultural change thus marries
a lingering continuity to the modernist rupture. These representations emphasize both
emerging modernity’s insistence on breaking with its immediate past and its continuity
with it. These shipwrecks are crossroads as much as endings; in Northrop Frye’s happy
phrase about the classical narrative tradition, shipwrecks provide a “standard means of
transportation.”"® They suddenly wrench mariners from one world to another.

Imagining early modern shipwreck as a master-trope can help replace the de-
cisive once-and-for-all break with an accelerating process of cultural accumulation,
In the place of timeworn understandings of modernity as displacement or disenchant-
ment, shipwreck advances the more disorderly image of accumulation. In the modern
Caribbean poet and theorist Edouard Glissant’s formulation, the modern era emerges
through “the accumulation of sediments.™! Discourses, language, cultures, peoples:
everything piles on top of everything else. Glissant’s notion of cultural accumulation
emerges from his distinction between the ancient Mediterranean, “an inner sea sur-
rounded by lands, a sea the concentrates™ and the postcolonial Caribbean, “a sea that
explodes scattered lands into an arc” (33). This fragmented world, like the edge of the
sea, combines “order and chaos,” and its movement always remains to some extent “il-
legible” (121-2). Early modern shipwreck narratives suggest that all waters, from the
icy depths off Newfoundland where Humphrey Gilbert drowned to the warmer waters
off Bermuda where the Sea-Venture foundered, share this potential to scatter sailors
and their stories.

Shipwreck narratives dash early modern European triumphalism onto the
rocks.'? Representations of these disasters often generate something like the experi-
ence of the radical present that Walter Benjamin calls “the now” or Jetztzeir."* Plunged
into salt water, human subjects encounter a hostile, alien globe. Various discourses
surface as potential life buoys, including classical literary forms, Christian Providence,
maritime expertise, empiricist critique, and attacks on human folly. Amid the chaos,
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early modernity seems less definitive rupture than explosive fragmentation, after which
spectators and survivors struggle to assemble a coherent vision from the debris that
washes up on the beach. Understanding these disasters relies on a Lucretian perspec-
tive, a shipwreck-with-spectator vision of rupture that uses rupture to generate a new
analytical stance.'* Watched and read from the safety of shore, shipwreck narratives
reveal the tenuous place of human bodies in the world.

The singularity of shipwreck reflects the growing self-consciousness of early
modern culture, but early modern representations of wrecks also share cultural space
with nostalgia for premodern discourses. In these crisis-moments, all explanatory sys-
tems are up for grabs. Is the shipwreck God’s inscrutable judgment or His righteous
wrath? Did poor sailing or misguided hubris cause the catastrophe? Or can it be simply
an accident? Can accidents happen in a Providential universe? From on board sink-
ing ships, human beings read shipwrecks as if they were texts and in order to gener-
ate texts.'” If a vision of heaven is the promised end toward which many shipwrecks
gesture, a watery grave makes a nightmarishly final detour. Shipwreck marks the price
and establishes the framework of an over-assertive modernity, one that passes beyond
established limits.'® Reading these stories emphasizes the fragility and multiplicity of
the modern cultural order.
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! Richard Younge, “The State of a Christian, lively set forth by an Allegorie of a Shippe
under Sayle,” appears as an introduction to Henry Mainwaring, The Sea-Man s Dictionary, (Lon-
don: John Bellamy, 1644), sigs. A3 — A3v. The passage is included in some copies of Younge's The
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Visions of the Sea: Hendrick C. Vioom and the Origins of Dutch Maritime Painting, (Leiden: E.J.
Brill / Leiden University Press, 1983). Russell notes that “the shipwreck paintings frequently listed
in inventories of Dutch poorhouses of the seventeenth and eighteenth centuries may have been in-
tended to remind the inmates of their failure in life which must have been due to sins for which they
should now repent” (78).

? Josiah Blackmore emphasizes the parallels between books and ships: “There is even a
similarity between the raw materials of books and ships: each is made of boards and cords, iron
(bosses and nails); there is paper and writing in each” (Manifest Perdition: Shipwreck Narrative and
the Disruption of Empire, [Minneapolis: University of Minnesota Press, 2002] 103).

* While incidents of shipwreck peaked in the nineteenth century, which Hans Blumenberg
has called the “epoch of shipwrecks™ (Shipwreck with Spectator, Steven Rendall, trans., [Cam-
bridge: MIT Press, 1997] 67), a huge maritime expansion began with the development of square-
rigged sails in the fifteenth century. On the early modern maritime, see, among others, Fernand
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to display the break in the historical continuum, his shift from comedy to tragedy coinciding with
the break from old to new (coinciding too with the turn of the century), from feudal collectivity to
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bourgeois individuality, from manor production to market commodification” (“The ideology of su-
perfluous things: King Lear as period piece,” Subject and Object in Renaissance Culture, Margreta
de Grazia and Peter Stallybrass, eds., [Cambridge: Cambridge University Press, 1996]: 17-42, 19.
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